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Viewers will be under an illusion of losing their ways in a mysterious world with a mixture of time and space lying behind our everyday life.
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IBILLIARDS TABLEJ 2008 resin paint
acrylic and color pencil on paper laid on panel
18202340 mm © TANKA

THHLIBERIX #02) 2008 color pencil on paper
1570X 2450 mm © TANKA

IHz) 2008 pencil on paper

700X700mm © TANKA

[Let's meetin the dream.J 2009

color pencil and marker pen on paper

400X 270mm © TANKA

5 TOFFICE) 2009 resin paint © TANKA
acrylic and color pencil on paper laid on panel
1170X910mm © TANKA
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e has no axis when create. Most
H of artists establish or try to found
their own styles, stances for their crea-
tion. That is the axis for each artists.
His way of drawing is like a circumfer-
ence of a circle, and make people
think of an ambiguous form toward
an axis.

He is interested in various things.
Even when he notices something
randomly, his imagination switches
quickly, just like a distorted knot ap-
pears on a circle as a starting point,
making a new world with infinite
possibilities.

“Everything starts from my misun-
derstandings, everything!”, he laughs
brightly when giving an example from
an image he discovered. Perhaps, it
might be correct; in other words, his
creation is endowed with a tremen-
dous freedom. As the development
of innocence from his creation and
his occasional new tries, viewers'
consciousnesses are tossed around
artlessly.

Inside his works, a variety of factors
are brought in without consistency.
He does not brace himself up while
drawing; he draws without any specific
"axis"”, trying best to elaborate his in-
nate ability. The overwhelming realities
are described, but sometimes a pop
portrayal such as an animation with
an extremely abstract aspect could
be seen as well. Viewers are given
an illusion as if images of works were
made by several artists. Besides, an

extremely colorful world is shown, and
as it turns around, a monotone and

a tranquility are unreasonable shown
simultaneously.

“In this coming exhibition, works will
be based on an overlapping image
between a bird’s eye view and objec-
tivity. Also, | added another theme to
it, which is 'beautiful boys and girls’.” ,
he says. However, he is not interested
in the so-called sexual image, but
he wants to catch the motif of it and
introduce such image with his expres-
sions as a mission. It is interesting to
find the stance from his every word.
Also, he talks with an excitement on
drawing. Every word he speaks is clear
and has a philosophical view on “fac-
ing an enigma”. He is excited about
drawing with an original world-view
that is created through various tools
from plane works to installations.
While drawing, he is anxious about an

uncertain future in danger. With the
development from “now”, which is
unable to catch and predict, then we
could expect his future works, from
rough-hew but with brightness to
become proficient and sparkling.

Text: Masaharu Makuuchi
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After graduating from Tokyo Zokei University in
2009, he has been engaged in drawing activities
while he works as a photographer.
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"Passport to the Planet Earth”

2010.2.5 (Fri.) ~ 3.6 (sat.)
FrU—:a7-
AVFUERZFY=-F—b
Galerie Sho Contemporary Art
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B1F Sansho Bldg., 3-2-9 Nihonbashi
Chuo-ku, Tokyo

& Tel:03-3275-1008 Fax: 03-3273-9309
© A~%£ 11:00~19:00 /£ 11:00~17:00

Weekdays 11:00-19:00 / Saturdays
11:00-17:00

£ B4k Closed on Sundays & Holidays
€ ABEF Admission free

S info@g-sho.com @ www.g-sho.com
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Opening reception

2.5 (Fri.) 18:00 ~ 20:00
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